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FOREWORD

1 feel very happy to present to the academic world a highly popular
text on Indian music and dramaturgy which was so long knownh in name
“only. A few important Sanskrit texts on Indian music as alsc on poetics .
and dramaturgy have already been published. But the present work

. which contains matter relafing to both music and dramaturgy was not
edited before. It is with the help of two manuscripts which were disco;-
" vered by Pandit Jagadish Tarkatirtha in our library and two others, ong
_ from the India Office Library, London, and another from the Bibliothegue
Paris, that the present book has been edited. It is also very fortunate that .
in editing this book T could avail myself of the co-operation exicnded to:
me by Dr Govinda Gopal Mukhopadhyaya who is equallyglftcd in the
.theoretical and the practical aspects of Indian music, m\

1 am grateful to Professor Sivaprasad Bhattacharyya of my Research' :
Department for some valuable suggestions with regard to the identity of
_ the author and for finding the sources of the present work.  Yalso gratefully
acknowledge the help readily extended by Sri 8uxesh Chandra Chakravarti
Sangita-Sastri in lending his manuscript ¢opy of Saﬂgzm-Damadam which
he got some years back through the late! Maharaja of Gourepore, Brajen-
dra Kishore Roy Chaudhuri, It was un’fortunately full of corrupt reading
but occasionally helped us in editing the text. Sri Chakravarti also kindly
- gave us his copy of the Benga,h\gnonth‘ly (Pravdsi) in which the valuable
article of the late Professo Q ... Bhattacharyya had appeared. '

My thanks are also%ﬁe to Pandit Nanigopal Tarkatirtha of the
Publication DePartme{ri and Dr Gopikamohan Bhattacharyya.
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INTRODUCTION
I
THE AUTHOR

For many years scholars in this part of the country were in search of
a manuscript copy of Safigita-Damodara, a widely known treatise on Indian
music and dramaturgy. One of these scholars wentso far as to say that the
work was irrevocably lost to us and in this context he remarked. that Athe
Bengali race is self-forgetful by nature and hence oblivious of i tig past glory
and achievements. Otherwise such an jmportant work by #n eminent
Bengali would not have been allowed to get lost. The late Professor
D.C. Bhattacharyya gave us this information that gnly three manuscript
«copies of Saigits- Damodara were known to the academic world upto the
year 1947, Of these, two were kept preserved i #he library of the Maha- -
raja of Nadia and another was described by Rajéndralal Mitra; but unfor-
tunately all these three copies were no Ionger available. He had also
the information that one complete manusctipt of the said work was kept
at one time in the Sanskrit College 11bt'ary but he lamented the irrevocable
loss of that priceless treasure frofftta Government institution, He also
expressed his sense of frustration and disappointment that not only the
said copy but also other gqlu}ablé mss., Copies were removed from the
Sanskrit College library'{reta time to- time.

Against this backgnound we are glad to inform the academic world
that not only one méhuscript of Saigita-Damodara but two were discovered
by our pandits 958 during our search for valuable manuscripts in the
stock of our, @ollege library. The discovery was immediately reported in
the papers/aid an announcement was made by the board of editors of our
ResearchSéries that a critical edition of this valuable work would bé made
avanla'b“ic to the academic world before long. Accordingly the ms. copy

-fonthe press was carefully prepared after proper collation with two other
mss. kindly lent by the India Office library, London and the Blbhotheque,
Paris and it is now in print.

The Sangita-Damodara is 2 work of five chapters (slavakas). At thc
end of each stavaka, there is a reference to the author’s father, Sridhara
(Kavicakravarti) and mother, Subhadrd. In 'the last stavaka the author

. gives a rather elaborate description of his family. His great grand-father
was Nardyana, and his grand-father was Aniruddha, It is also stated that
the author had four sons, Devakinandana, and Réjasekhara as well as’
Susena and Damodara. - The manner in which these four sons are re-
ferred to tends to suggest that the author married twice and that he had
two sons through each of his wives.
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" Professor Bhé.'ttachatyya took great pains to identify the author.on the

B strength of these internal gvidences as well as some external sources such as

the kulapaii, the gcnealogical lists of a particular section of Bengali brah-

. mins; viz., the Lahadis: In the kulapafji referred to' by Professor Bhatta-
' charyya it is stated that the first ancestor of the Lahadi family was Valla-
. bhacarya, who married Lilavati, the daughter of Udayana Bhaduri,
* reported. to be a- conternporary of Kulliika Bhatfa, the well-known co-
mmeéntator of the Manu-Samhita. The family-table given there is: Valla-

: bha[K.eéava[NériYar_;é/Animddha/Sridhara. It further presumes< that

~ Sridhara had four wives.and Subhaiikara’s mother happened to, be the

third wife of Sridhara. Subhadra, the mother of 'S_ubhaﬁkara\,' had no
other issue. It is-worthy of - observation, however, that, the kulapailji

* thentions only three sons of Subhankara, of which twp,\Sekhara (Raja-

sckhara?) and Damodara have been mentioned by Subharikara and the

_name of the third son as given in the fulapaiji is \Dawlabha, which also is

not mentioned _by Subhankara. We are, therefore) hot inclined to assume
the identity of Subharikara, our auther, 'w’i»t - his name-sake in the
kulapafiji., . : N/

- Again, Professor Bhattacharﬁa'hés? ‘noticed striking similarity in

the styles .of Pragalbhacaryya, the great Nyiya-Vaisesika scholar and

- Sibharikara. Pragalbha’s fatheérs was Mahdmiéra, as recorded in

the kulapadji and Mﬁhémiér@.’é':fathgr was Madhai, younger brother
of Subhankara’s grand-fathén Aniruddha. Pragalbha’s mother, Jahnavi
seerns to be the sec r{i or third wife of Mahamisra, Basing his
calculations on this, point, Professor Bhattacharyya fixed AD. 1500

- as the date of Subhankara, who from the previous account appears

to be a- cdntempbféry of Pragalbha. All that we have goi to say

‘with.regard t6this contention of Professor Bhattacharyya is that the simi-
- larity in thestyle of the two writers on which he has put so much reliance
. is pot comvincing, It must also be borne. in mind that the deductions

iri_:',%tg:igé_s_o_‘f doubt. R _
¥ We, however, would try to ascertain the age of Subharikara on the

whigh he had drawn on the strength of the kulapanji,are not beyond all

% basisof internal evidences alone as well as references to this work elsewhere.
- Subhankara quotes the names of two eatlier works on music, Sarigitacida-

mani and Safigitaratnakare in the opening verses of his work, - In Chapter
V he-cites Bhaluki- as an authority on Rasa. Besides he has mentioned

- a number of ripakas and upariipakas in Chapter IV : YTGHTTH, IR,

TEATT; O and AT s, of which YHERE, & W28 in one
act-by Kavifekhara of the 14th century A.D. and the other two, aTefae

<. .and - {ATETARTF have been mentioned by Viévanatha in his Sahitya-
_ darpapa (14th Cent. A:D.) as illustrations of the two varieties of uparapaka,

TET and e respectively. He has also referred to his own work geg-
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anTa?»ﬁ' more than once, which is cvxdently an earlier work of the
author. Theré is a reference to Sangita-Damodara in the third vdna on rasa
in gg¥%7aq of Bhavananda Thakur, which was written at the command
. of the prince, Sukladhvaja, brother of Malladeva, king of Coochbehar
(1555-87 A.D.). It is worthy of notice that Narahari Thikur (17c. A.D.)
has quoted profusely from this work in his Wf%’a'{TITEI-T{ The TEHFEae]
of Ramgopal Das (16th: cent. A.D.} another Vaisnava work on rhetoric
which is going to be prmted shortly a]so quotes again and agam f'rom
the Sangzm-Damua’aml W\
Professor D. C. Bhattacharyya has however pomted out that Subhan-
kara had mentioned S#7¥ which he identified- with FqEd andd the wven-
tured to suggest that the I&aaw of the Vaispavas was ‘unknowa to him.
It is, of course, very significant that Subhankara did notqwete from or
mention Ujjvalanilamapi of Riipa Gosvamin, one of the ahost outstanding
works on Poetics of the Vaisnavas of Bengal. And- 2§ such one may feel
inclined to suggest that Subhankara, in all p“ro%bility preceded Ritpa
Gowamm (16th Cent. A.D, ). Tt will not, therefor€)be unreasonahble to ven-
ture a suggestion that Subharikara lived somct;m} n the 15th Century A.D.
Not only does tradition describe Sublagkara as a Bengali but there
are indications as well which point ooancmgly to the same conclusmn. '
Of course, we must not omit to state that awhile some scholars have suggested
that he was a resident of Mithila ih‘erc are othcrs as well who have sought
to associate him with the proyihce of Assam®. In our opinion the argu-
ments advanced by each one\af these groups of scholars are hardly con-
vincing. On the other i\aﬁd there are certain facts to which we draw
the attention of schelars and which, in our opinion, suggest that -
Bengal ‘was his nam(e land. Thus in Chapter Ihe has mentioned the
characteristics ofs{a. Avoman (1) hailing from Radha, i.c. the western
. part of the G@h¥es coming under Bengal, Subhankara also, mentions -
Uﬂvaladatta§commentaw on Unadz-mtms whlch was w;dcly current in
North Benyl Aswe have said above, he was born in the family of Lahadis;
.a very' {pbpular division of Bengal Brahmins. Tt is also worthy of notice
that\the work contains unmistakable evidence of the\author’s. lcamngs
" towards Vaispavism, Ttis also a very, significant fact that the work gained
wide populanty in Bengal especially among the Vaisnavas. From all
© these unassailable evidences we find absolutely no logic in the arguments

~of thosc scholars who advocate that gubhankara was . a natwe of Assam or
Mlthlla. ".

! Pt. Ramakrishna. Ka\.u in }ns mtroductlon to Bharatakosa (Srl Venkateswar Oris
-ental Series' No. 30 Tirupati, Madras). relers to this work but his cornment that Subliaii-
kara wds an-expert in Eastérn and Western music (p. XX.) does not bear much evidence,
There is only a.brief account of the T - variety of music andan élaborate account of .

Tala in the whole book. The rest deals merely with various aspects of drama only.
1 Dr M. Neog (8. K. Belvallcar Fclltlta.tron Volumc, 1957)




1
A BRIEF SYNOPSIS OF THE CONTENTS

The Sangzta—Damadam consists of five chapters (stavakas) and deals
' .thh varied topics of music, dance and drama, which are, unfortunately,
o v.1rregu1ar1y arranged and put together in a confused manner. There is
" mo’ principle behind the division of the chapters and the authot stﬁngely
follows the order of his opening verse in arranging the topics(of his book.

The verse Tuns as follows: .. : O

WTEY EATTHET rrﬁwemwm?ga“rf‘war
EIGET AT TR FETTHTATHL
71t Ty, mﬁﬁﬂfﬁmm
L RECIEUICIRIECRERGIR %@T@ﬂr ageg Il

As a result of stncﬂy following the\order of the abovc verse the
arrangement has been so haphazardithat sometimes, for instance, the
topic of dafi has ‘been followed by, thit of vibhdva which has apparently
no  connexion with the former ghidh again after the musical topic of fruti
has been placed that of sasive whlch should have come after the topic of
n@yaka. Though this confused arrangement is regrettable we have no

--'0pt10n but to give a synstm of the topics treated in the book following
the same order. 'The ‘werse, however, serves the purpose of an index and

B is valuable 23 such,
 In the openmg verses the author declares his mtentmn to treat the
entire subject™wiatter with reference. to Krsna. This possibly explains

- the title off }he book which also indicates the Vaispava leanings of the
author\ This attempt to expla.m music and dramaturgy as originating
frogh, Krsna is novel in a sense as the origin of music and drama from
the“time of Bharata has been attribuited to Siva mainly. The popularity

" “of this work among Vaisnavas of Bengal is also explained by this fact,
 "Narahari Thakur, the noted. Vaispava author of Bhakti-Ratndkara, quotes
profusely from the Saigita-Déamodara in the chapter on music in his
~ book. "The chapter on igla (Chap. IIT & IV) which is quite elaborate
' and original is llustrated only in the Kirtana music of Bengal, which
also indicates its Vaimava origin. The author himself at the end of his
. book prays that if he'is to be born again he should be granted devotion

. '“to Hari, which alio shows that he was thself a devout Vaispava.

' The book i§ mostly a collection from ancient works on music and
-'dramaturgy and contains very little that is original. ‘The author himself
‘refers to the various sources from whlch be has drawn the materials of his

SR hook. These are according to him: Sangitakalpavalli, Sangitafekhara,
c Na Jalacan@ Sangztakalawkm Dammpa, Natyadarpana, Sangitaciidamani,
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Ratnakosa, Sangitaraindkara, Siradé (tanaya ?) and lasﬂy Bharata. Besides

these, we think he has drawn freely from other sources too hke the Kavya-
prakasa, Sahitya-Darpana, Sarasvati- Kanthabharana, Alanka?mekham, Syrigara~
tilaka, Rasirpavasudhikara, Mandiramarandacampsi, and others though he
has not specifically mentioned them. We have quoted some parallcl
passages at the end of the book which will show that he has practically
* taken the actual lincs from the above sources even without the slightest

modification. The book is, however, of inestimable value as a ‘work of -

masterly compilation of 2]l the allied topics on music and dramaturgy dad

~

that is why:the book has been so widely popular in this part of India and"

was looked upon as the only authoritative text on the subjecid His
reference o previous authorities on rhetoric like Bhaluki, who aze kfiown
only by name and also to Panini’s sittras and the commentary ‘of Ujjvala-
datta on the upddi-sitras shows the w1de range of h1s schola{ﬁup

GHAPlER I \\
S Bhivas ) ‘\ '

_Th_é‘"bhdms are enumerated as fifty, ;".'I"iﬁ:':jjﬁ*are so called because
~ they give tise to the rasas (I AEFRATGIET) | The bhavas are of three
types: enduring (TTHET), flecting (H—fq‘rﬁ or AT and .ennobling
(marfxam) | The =@ bhdvas are nine'in number, while the z@fyandls
are thirty-three - a.nd the mfﬁﬁs are mght maklng the total ﬁfty of
bhauas in genera.l \\

N\

Hivas

The su.ggestiife {O Riires of da:mscls whlch attract young men and -

make them succumlg the flame of love are called fdvas. They are enu-
merated as four and explained with a wealth of details. They are
named as follows: (1) &t (2) famma (3) fasais (4) fafssfa (5) fea-
fafeaa gﬁ)mgrﬁra (7) aﬁgﬁrcr (8) & (9) fastq (10) fq=q (11) aue
(12) Iﬁ{s@ (13) Fﬁ?ﬁ or I%rg-cr and (14) e—ri‘a?rl

Anubkawx '

.The amtbhavas are 50 caHed bccause they make possible the cxperience
of rasa or the sentiment.  As for instance just a smile or a glance conveys
or comumunicates {o one thc message of love They are innumerable in
variety and form. - : .

Suitable time for amorous adventurers

The adventurons damsels are said to be of two typés:- the sukld abhi-
s@rikd and the kysnd abhisdrikd .., those who move out in the light

.G
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and those who préfer the dark for such adventures. Some take advantage
of a.spreading mist, others of an enveloping darkness, still others of a
* dusty storm on a Summmer mid-day or of 2 moon-rise and so on.

.. Tke moods -of lovers .

" These are enumerated sometimes as ten and sometimes as twelve.
According to the first view they are: (1) Desire, (2) thought, (3} re-
' membrance, (4) praise, (5) anxiety, (6) lamentation, (7) madness %)’ sick-
ness (0) immobility and (10) death. According to the second ¥igw they
are: (1) (1) Love through- the eyes (i.e. by sight} (2) attackiment of the
mind, (3) stream of desires, (4) wild ravings, (5) sleeplessness (lit. awaken-
ing) - (6) loss of weight (lit. thinness) (7) loss of interest.in everything else,
(8) intrepidity, (9) sickness, {10} madness, (I1)/dtequent fits of un-
consciousness and (12) death. N '

Trysting placesy\/

_ A grove, a forest, a garden, a dryﬁﬁr}nch, a water-shed, a mansion,
a window, river-bank bristling with\thorns (i.e. not easily negotiable),
a covered place or some dclapi@aftéd temple and such other places are
considered suitable for the r{leétihg of lovers.

| J\D"Eti or mediating girls

Those who ac&i@i& go-betweens among lovers are twelve in number:
(1) a friend (2)a nurse (3) an actress (or a dancer) (4) 2 maid (3) an
artist (6) a peighbour (7) a girl (8} a wanderer (9) a milk-maid (10) a
maker of .gér“la.nds (11) an old lady and (12} a fake mendicant. These
bring_the message of Krsna to the gopis and- thereby rouse their hearts
in 10‘?&\. - o .
M\ o : Vibhdvas

N The generating cause 'of a sentiment is called vibhava. The support

" or the ground {alambana) of a sentiment as well as the things which en-
kindl¢' (dipana) it are both termed as vibhdva, The hero and the heroine

-are the mutual objects of the sentiment i.e., the grounds on which the
sentiment rests. The sentiment is roused by many things: for instance,

the sentiment of love is kindled by spring-time, sandal and other fragrances,

. garlands, fine dresses, paints, cosmetics, as well as by soft breeze or the
humming of hees, the cackling of swans or the music of the peacocks or

. again by incessant rain, the rumbling of clouds and so on,



CHAPTER 1T

_ The Nayikis (Heroines) -

The nqyzka.s are of thrce types: mugdhd, madhyd, and pmgalb}za They _

are classified according to age. The first is of the age between fourteen
and twenty", the second is upto twenty-six and the third upto thirty-five.
Some speak even of a fourth type and makc its period upto forty-five.
Beyond it is the period of old age, g
‘The mugdhd is again classified into five different types: : '
(1} One who has first stepped into youth (Wfﬂmﬂ}ﬂﬁl‘) .
* (2) One whohas experienced the first touch of love (7 HWFW'(‘T)
" (3) One who pleases through love (IfaxHT) O
(4) .One who is soft in love (ggzaan) o”f},
(5) One who is extremely bashful (H‘H’f‘ﬂ'ﬁ?ﬁ"ﬁﬂa‘ﬂ'ar{

The madhyd is of four types:

(1) One of strange amorous disposition (fﬁf%ﬂ'ﬁ(ﬂT)

{2} One whosc youth is dominant with, Jave” (HF\EW}EHT)
* (3) Onc who is a little sharp in words( (J{HHWWWHT)

(4) One who is modcrately bashfui (H‘B'JHQ"T{%HT)

The pragalbhi again is divided mjto.seven groups:
(1) One who is blind throgh love (FHTIT)
(2) One whose youth 1§~t1‘cep i.e, mature (STSITETAI)
" {3) Onewhois proﬁE Tt in all the avis of fove (H’Wﬁfﬁﬂ)
{(4) One who is of\ofty sentiment (TR
(5) One whosjd&lightly hashful (Swgater)
(6) One Wh@\ls fierce or terrible (FATET)
(7) Ong whie' dominates over the hero (SITHRFTATTF)
This makg thc total of n@yikds sixteen, which again arc divided into
c:ght types, makmg the total one hundred and twﬂnty—elght The cight
typcs a.rc’ D

™\

(Dot () forem (3) A (&) whvaton (5) T

frar (6) saFfem (7) TEAEEST and (8) STARIFT | :
These again are sub- divided into TEFMT, AT and Wlﬁfﬂfﬁ
_makmg the grand total of nayikds three hu.ndred and e:ghty—four '

Sakhz (Friends)

The sakhis are of three types natural (g’gx‘ﬂ),- artlﬁ(:lal (CRET),
and outsider (<) 1 Heré the author mentions that in the U@
country an old woman also sometimes enacts the role of a atq"r and gives
“a vivid description of her features. : :
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. Nayahas (Hexoes)

o .In the matter of love, the ﬁéykz?:és are conceived as of fou.r types: (1) .
.. fayourable (%) (2) cunning (W3) (3) intrepid (%) (4) kind (afereT).

' Nida (Sounﬂ)

. Nida is so-called because it is the.vital air that sounds (nadett) from

' the heart above the navel cxtending to the cerebrum. This rdde may be

‘generated in three ways: (1) through’ a lving creature gefir)

.- (i) through _something ihanimate (woiforgay () throbgh both

* (Iwagwia). The first is born of the .body, the second ffom 2 lyre or

. such other instruments and the third out qf' 2 flute (bcﬁausc here the

o breath of the player as well as the inanimate wood jointly produce the

- sound). Sound is the basis of all music and is_look\ec('upon as the supreme
. principle or God himself (&% 2fT) | '

. Music is'the combined product 8 séund and syliable, The former
. is technically called ®1g and the)\lifter Mg | Music is broadly of
. two kinds: vocal and instrugiehtal. Music is again classified into
two types: fixed (fAag) and‘free (mf7@g). The fixed type is one
which is endowed with the proper beat, rhythm and sentiment as well
_ as syllables while the sedohd is without them i.e., do not follow any fixed
- ' pattern. - A distinc@dﬁ drawn hetween 719 and TITF here. GFTF is
that type ol musi¢wyhich is sung by dancing girls closely following rhythmic
“beats and mysicatinstruments in a dance performance.
That \Vhi{i}l Is recited came out of the Rgveda, that which is sung out
‘of the Sanian, that which is performed or dramatised out of the Yajus and
' 'the_sex\{ﬁmbnls were born out of the Atharvan. '
';Ij['he author pities him who gets no pleasure in music. He is really
.. god orsaken and verily a beast in the shape of a man. The Lord Siva
-4 put of kindness for suffering humanity has made manifest this science of
- music, consisting of song, instrument and dance. The enchanting power
. :of music is all-pervasive, By it even animals and birds are captured,
", the serpents are drawn forcibly aswell as children forget their weeping,
S '_quic is classified into three types: F, T and ﬁf‘rtﬁ' | ‘The first
. is of twenty varieties, of whom the delailed characteristics are to be looked
¢ -into from such works as’ Saigitacadamani and  Sangitaraingkara, The
- author does not go into the details of the 3[E variety but elaborates upon
o e ;. the =E alome till the end of the chapter. ' It also mentions only the
©oo 0t pames of the fourteen varieties of the FEI type and asks the reader to
S - look for the details in the work of Bharata i.e., the V. atyasistra.




CuapTEr IIT -
“The Suaras (Notes)

The musical notes are seven.in number. They are known by the
. names of sadje, rjabha, gandhira, madhyama, peficama, dhaivata and nisdda
(and by abbreviation they are commonly known by their first letters only
as sa, ri, ga, ma, pa, dha and ni). Indian music attributes the seven notes
respectively to seven different _aﬂimals-_andrbcasts: the peacock, the bull, -
the she-goat, the jackal, the cuckoo, the horse and the elephant. Leaving {

out the last note zi, the six notes are known by the name ‘sidava’ and

_leaving out the notes ri and pa, -the remaining five notes are cglled

" “Odava’. There are some rigas (tunés)" wi_th-“zill_the seven notes, sueh as
ndta, pasanta and others, while there are some ,‘r&gas with six”;ififés only
‘such as saindhayi and others and still others with five -nq;{s&a]lone such
- a8 theé mallire and others. = . SERRAS MR o

‘The notes are generally arranged one after anothen’in an ascending
and descending series. All the notes arc said to have been manifested in
the playing of Krsna's flute. S \ o

Gamakag: N _ _

When, a note attains' a TEAT {2, a development or claboration
based on a different fruti résemhliﬁgg its own fruti then it is called gamaka.
They are seven in -number (1) unsteady (FfFeq), (2) pronounced -
(wgfea,)  (3) subducd (f) (4) broken (Frm) (5) steady (eafqv)
(6) jommed (717ET) ; @.‘shaky (srredifrer). o '
" These seven, gemikas are to be practised during the last hours of a
winter night n}\e%iﬁg oneself in water (so that the notes may properly_

resound). The author here refers to the people of the South (Fiferurram)
- as singing, thése gamakas out of devotion to Hari. '

.

The Gapas -~

In music, -the ganas-are cryptically indicated by the letters ma, na,
bha, ya, ja, ra, sa, and ta. - The first four groups are considered as auspicious
and the last four just the contrary in effect. The letters stand for different
elements: ma is looked upon as the earth, ne as heaven, bha as the moon,
ya as water, ja as the sun, ra, as fire, sz as wind, iz as the sky. The first
four are taken as divine, the. last four as demoniac. The effects are
according to the deities i,e, the principles they signify, ~
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The Miarchands

When 2 note being devcloped attains the form of a rdga it is called
milrchana, hotn out of the gramas. The milrchands are said to be twenty-one
in number, a ’ :

T

Vargas

The groups ‘a’ and ‘ka’ are said to be Brahmin, ‘e’ and *t&’ Ksattriya,

‘ta” and ‘pa’ Vaitya and ya’ and ‘sa’ Stidra. In the Brahmic gfaup one
attains long life, in the Ksattriya group wealth and longevity, ift the Vaidya

_ hundreds of sons and many pleasant things but in the Sﬁ{i‘m group only
death follows. The eight different planetary gods axe, -also identified
_with these groups: the ‘2’ is looked upon as Brhaspgtiy ‘4a’> as Bhargava,
‘e’ as Candra, ‘fa’ as both Kuja and Sérya, ‘tg~as Budha, ‘pa’ as Sani,
‘ya’ and ‘§a’ as Rahu and Ketu respectively.\ \ !

. O

W

Tanas/
Tanas are born of the seven notes for the elaboration of a composition,
They are forty-nine in numberts Out of them again separate intricate
tanas are made and their number is said to be five thousand and thirty-
three. In the jadjagramadhe mirchands are of the form: sa, ri, ga, ma, pa,
dha, ni; in the madh_yangg?&ma as follows: ma, pa, dha, ni, sa, ri, ga; and in
the gandhdragrdma aS¢ ga, ma, pa, dha, ni, sa, 7i.
N

Gramas

~ The@rdmas as already mentioned are of three varieties, viz., sadjagrama,

madhymbgrama and gandharagrama. The first two gramas alone are said

to Bein vogue here on earth while the lasti.e. the gandharagrama is of heaven
miic? not current here, : -

o Rigas
~ 'The rdgas are so called because they attract the heart of all in the
three worlds, Each of the sixteen thousand gopis started singing separately
before Krsna and thus were born sixteen thousand rdgas. Of them
only thirty-six is weil-known in the world and even of this number a
' gradual decline is noticed as timerolls by. -Some affirm that all the rdgas
- certainly exist and they are current in the countries north of the Meru

- as well asin thg countries situated in the east, west and south and those
- surrounded by the ocean, '
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Here the author gives a long Hist of the countries i.c, the different
parts of India such as Anga (Blhar), Vanga (Bengal), Kalinga (Orissa)
and others, The list is interesting in so far as it gives the ancient names
of the different regions of India. - -

The rigas are said to be six in number while the ‘rdgipis are th1rty
“The rdgas are: Bhairava, Vasanta, Malavakansika, Sri, Megha, Natandrivana.
Of Bhairava the allied rdgipis are: Bhairavi, kausiki, bhdsd, veldvari, and
‘bangdli. Of Vasanta the affiliated rdginis are: andolita, desakhyd, lold, pra-
themamaofjeri and mandari. Mailavakausika has the following five raginis:
gaudi, gundakiri, varadi, ksamévaii and karpdti. Of Sriraga the five rdgings
are: gandhari, devagindhdri, méalavadr, sdvari and ramakiri. The fiveddinis
of Meghardga ave: lalitd, malasi, gauri, lati and devakiri. Na_ianér\éfjﬁgié has
the following five rdginis : tdramap, abfiiri, kdmodi, gujjari and kakubha,

' According to another view the thirty-six rdgas are namied as follows :
mdlava, mallra, ldla, karnata, paficama, todi, varddi, gandham, Yhindole, kucchu,
kedava, dhinasi, malasi, gawi, rddi, kamoda, madhava, ¥aiwl, vasanta, desdga,
bangdla, pathamafiari, veldvali, gondakivi, gujjari, bhase)tankuia, khamvavaii,
madhukir, Sdlakd, devakiri, ramakiri, himakir, lak;a,%kazmm and motakiri.

The author then gives the description ef~each of the rdgas as enu-
merated in the second view.. These desenptlons which were meant for’
the dhyana or meditation of the particulanragas later gave the msplrauon
to many remarkable paintings of the rdgamiirtis concerned.

- The ragas have also different'seasons or periods of time allotted to
_thcm Beginning from the Snpmmmz i.e, the spring-time till the time of
Hari’s resti.e. beginning of tpe\ramy season, the Vasanta rdge is to be sung.
From the period of the risihg of Indra i.e. end of the rainy season till the
festivity of Durgd i.e. the autumn, the Malasi is to be sung. The desdga
lolita, pathamaRjori,\ilhisa, bhairasi as well as kamoda and gopdakiri are
to be sung in the n{arnmg Varade alone is to be sung during the mid-day

" and speciatly, iw'the evening should be sung karpdts, malasa and ldta. The
rest can be sumy at any time. Hindola and vasania are specially fascinating
during thesspring, ~ Lala, gaudi, varddi, gurjari and desi should never be
sung.da ?he early part of the day. Similarly the singing of bhairazi and
laliftnid prohzblted in the afternoon. There is however no bar of time
during the staging of a drama or when one is ordered to smg by .a
King. -

There is no end to the number of ragas when one takes into account
-the suddha, filage and sankirna varieties as well as the classification into
dhatu and mdix and-the diversities of country and language. In the world,

* - 1o one can draw a limit to the rdgas and #3las. A song becomes attractive

when it is elaborated at the proper time and it is for this purpose that the
rules and laws of a rdga have heen framed a,ccordmg to the compoatwn of
thc notes,
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Talas -

: . The. éu‘thor cohcludes the third chapter with an enumeration of

" - the falas, which, he says, are approved by Bharata, The main principle
- behind the division of the talas seems to be the mdtrds or measures. The
matrds are hroadly three; laghu (short), gurz (long) and pluta (high).
‘Laghu is counted as of one maird, the guru of two and the pluta of three matrds.
‘There is also a fourth, viz. the druta (quick), which is taken as 2 half-beat
-or.measure, The sixty main varieties of {2/a out of a hundred and one
have been enumerated and elaborated here and they are nothifig but
different permutations and combinations of the measures noted.ghove,
.. The author also refers to the method of elaboration p,f\" A ila (tala-
© prasiara). - One should begin from the longest measure {flda) and gra-
dually come down to the quickest (druia) and there aré $ach other innue
" ‘merable varieties of elaborating a fala.- O _ h
.. The actual method of the striking of a tala (téf&g}néfaﬂa) is also briefly
referred to at the end. As it is a matter of practical demonstration it is
not possible to convey the exact suggesticns,\tﬁrdugh words,

n X

CiarTeEr IV
 Srutis (Subtle notes) s
‘im?gm is {Subtle notes) o

 The Srutis are enitgnerated as twenty-two and their names are: (1)
= Nandi (2) calanika (3) Fasd (4) sumulhi (5) citrd (6) wicitra (7) ghang (8) matangi
 (9) sarasa (10} amrts (11) madhukari (12) maitr (13) stva (14) madhavt
: - (158) bala (0} Sarngarast (17) kalg (18) kalarava (19) mata (20) vidala

L 2Y) josaa(22) mata. : . '
S C?i}these nandi, visald, sumukhi and vieitrg belong to sadja; citra, ghand
anglj\«aé’fdm'kd give' rise to rsabha; mald and sarasd make up gandhdra;
m&'{aﬁgi, mégiﬁavi,‘ maifr and fivd are of madhyama; kalg; kelarava, Sarfgaravi
%*onstitut(_:_ pancama; bald, amptd and rasd being joined produce dhaivata
- while out of jayd and madhukar is born nisada. ' ' '

"~ - Not even the Creator himself is able to speak truly of the notes in
. their proper places of fruti. As the movement of the fishes moving freely -
- in the waters or that of the birds flying in heaven cannot be determined
- 50 of the Srutis in a ndte. As the fat in some oil or the fire within the wood
~is known through instruction so the frutis are.to be properly learnt and
: ._;l_rawp 'ou_thof tl:xe notes. * The Srutis can be correctly known through the
. yre or-such other string instruments while the '
L tarongh the e, g ir m nts. .wh_l.le_the nostes (svaras) c?n be_l.e_g.rn__t
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As ‘the two Aéving, the eight Vasus, the eleven Rudras aleng. with
the Moon (all together numbering twenty-two) heéard together and praised
the‘sound produced by Hari so the notes are said to be twenty-two.

The Sacizas (Attendants) -

. Those friends who are clever in conversation and help the hero in
. accomplishing his objeét as well as praise the excellence of his virtues
are called his sacivas and may be called the deputies of the hero. - They
are of three types: (i) pzthamarda (if) vita and- (%) vidasaka. The authérs
gives here the dlﬂ'crent versions of the charactcrlstwq of each of. t_hc tlktce-
types. : : 28
. These frlcnds also Sometlmcs act as emlssarleq and 50 thc charac-
tcmllcq and functions of an emlssary is also described here* “The emis-
saries are of four types: '\'\ ' :
(1) Omc who acccmphshcs hiz obJect by creatmg or dcwsmcr
: ways and means himself (Fgserd) O
- (2) One who is of measured speech and oa('\nwty (ﬁ?ﬂTﬂ')
{3) One who is merely a carrier o{' me‘;«;age and adds or speaks
nothing himself (G7agF)- .
- (4) One of concealed purpose an& actwltws (WFST*I)

These are to be employed accordmtr as they are fit for the different
duties. They must have the rtqmsl‘cc qualifications of gond conduct
' demeanour, family and mental\makc~11p -

’ L)

S Rt (s

' The Kadlas or ant& Ny decoratmg onesclf are said to be of sixty-four. . -

varieties. The aqt{iaf here mentions some of them and we find from the
+ Jist such cosmeti€Has collyrium, vermilion as well as decorative paintings,
" hair-dresses, different ornaments of the ‘ear, neck cte. By these arts or

devices thetheroines captivate the heart of the heroes. Hari ie. Krsna
was smularly enchanted by the gopis through the Kalas. = =

' é author also mentions here the view of Vatsydyana who con-

siders kLssmg, cmbracmg, drawmg by the hand and such othcr dcvu:cS'

Vadyas (\dusmal Imtruments)

“Tndian music rests on ‘ale i.e. the rhythmic beat and this fala is pro-
duced through instruments. Instruments thus occupy a very important
place in Indian music. "The instruments are of four types: (1) string

instruments (d9%), (i) flute and such varieties’ (gﬁsrm) (m) lcather
mstrurncnt (m:r:;;tr) (v} metal 1nstruments (ETFI’I{) DL B

D
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- The author gives the names of many types of string-instruments, such

- as aldvani; brahmaving, kinnari, laghukinnari etc. and gives a detailed des-
- eription of one such variety viz. the aldvani. 'The descriptionisinteresting
* ag it gives an idea of the intricate details of the construction of a stringed

instrument in ancient India. . _

The Susira (lit. a hole or aperture) type of instruments i.¢. the flutes
had many vareties in ancient India. The author here refers to thirteen
varieties of them. The materials for the construction of a flute are also

_numerous. Notonly the bamboo, catechew wood, red sandalwood, white
 sandalwood were used for the making of a flute but all types of nietals also

were requisitioned for the purpose. ~ So we hear of a golden, silver, copper,
bronze, and zinc flute as well as of an ivory flute. O
~ The author gives here too the details of the construction of a flute

_ i.e. how the apertures are to be made and at what imtervals of space etc.

He also refers to four best types of flute viz. mahduwida, ananda, vijaye and
jaya'." The first is of the measure of ten fingersnthe second of eleven, the
third of twelve and the fourth of fourtegn\Mingers respectively. Flutes
measuring thirteen, fifteen and seventeeh fingers are condemned by the
flutists. ' ANV ' '

In the playing of a flute therglare five essential qualities to be taken
into account by the player, ItTiust be (i) compact (#) prominent (i)

well-toned (i) quick and (y_)"l’chct. Similarly there are six derogatory

aspects to be avoided. At rhust not be (i) excessively shrill (i) closed

“(#i} out of tune (iv} pfoken (o) short and (vi) harsh. The author also

- gives a few more cl(afa:éteristics of the good as well as the bad player of

N

flute. \
©'The author then proceeds to give a description of the dnaddha i.e.
. \% .

the leather(mstruments. . Though they are also of many varieties yet
Bharata-plates the mardala (Bengali madala, of which the variety used in
_K_irtfu{_\. tusic is known as mydanga or khole) at the top of all. 8o the author
herg describes with interesting details the construction of a mardala,

(" The.best type of wood that goes to make up a mardalz is the khddira

Jor catechew, Other woods are not favonred with the exception of the

red sandalwood which produces a loud and deep sound, It should be of
the measure of the half of a hand. The left one should be of thirteen or
twelve fingers and the right shorter by a finger or a half, It should be
thick in the middle and covered all around. The leather to be used

* -should be of a dead calf of six months only. The mrdanga is one made

o.f carthen-clay. In the mardaia, a lump should be affixed on the right
side a:nd'the_ composition of this lump is very interesting. One view is
that it should consist of ashes (vibhiti), red-chalk {gairika), boiled rice

~ (bhakia) and sour gruel. Another view makes the cornposition as con-

sisting of ﬂal_;tenegi rlce ‘mixed with the essence of the earth-worm. All
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this pmmded and mixed up make the lump which is techmca]ly calIed
"~ Kharali..
Here also the author descrlbes the techniques of the correct striking
of a mardala and the different bols or rhythmic patterns of playing upon it,
The other varieties of leather instruments are not elaborated upon
here. The instruments made of aldbu are of a distinct type. Dukkani and
famuki are also two special types of instrument. The dvajavddyais an instru-
ment of the mleccha country i.e. the heretics. A distinction is drawn between
murgja and mardals by their respective measures. The former is of the
mcasure of eight fingers on the left and seven fingers on the .right, a¥hile
the latter is of thirteen ﬁngers on the left and twelve fingers on the'sight.

"N
N

T - Ghana (Mctal Instmmcnt) y

™

The metal 1nstmmcnts are of two varieties, viz. r.mumkta a.nd ‘virakta,
That which follows a song is called anurakiz while thih; swhich rests on #la
or measure is called mrakta Therc are twelve waricties of the ghana
enumerated here. R 7, \

The Keratala, a pair of metal mstrume}xts, is made of pure bhell-
metal and is each of thirteen fingers’ measiive; tapering in the middle with
- a thread ded to a hole inside it. It shaulcl be held by the thumb and the

index finger and one should str1kc ity by the edge of the I'lght tala held in a
slightly tilted way. N
Kartari end dangura arc alsg dlﬂ'ercnt varieties of the gﬁana or metal
instrument and they are not.eliborated here.
In the Purinas it & 8e¥cribed that during the wedding cercmony of
“the eight quecens of AKrsna. viz. Rukmini,” Satyabhiima, Mitrabinda,
Jambavati, Nagajitly T'aksmana and Bhadra, all the four types of instru-
ments ie. the sl{rmg, flute, leather and metal, weré played upon by
people. The string instruments are of the gods, the holed ones are of
" the gandhar s the leather of the raksasas or demons and the metal ones are
-of the kz‘nmms Krsna, during his own incarnation, brought down' all
of thcm to the earth, Tt is said that durmg the war between Rama and
_Ravana the varieties of instruments were even more numerous than the
army that fought the Kuru and Pandava war ! Tt is also said that during
the fight ‘between Murari 16, Krina and the demon, Madhu there
was a chorus of five sounds viz. of the four varlctlcs of i instruments Jmned :
with the roaring shout of thc armies,

gt atrd (Mcasure)

- The measures are four, viz. plute, guru, laghuy and a'mza -as’ alrcady
indicated. The pluta is of three measures, the gum of two, the lagku of
one and the druta of a half‘ mMeasure,-



. (289
Thf‘ author here states: that in the md:catory notes of Krsna's ﬂduhte
: lhesc measures were demonstrated. As for instance, in calling Radhd

) . the:pluta was born and in the Sasikald, kankarekha and pdrijita varieties of

ﬁute were’ produced respectwely the gur, laghu and druta.

Angabarm (Postures of the limbs )

Thc author next takes up the afgahdras or different postures of the

. 'hmbs in’ a dance performance.

L ‘The limbs are counted to be six, viz, the head, thc hand, thc cheqt,
the belly, the two sides and the hip, O\

o "The movements of the head are of fourteen varieties. The move-
* ment of the hands are broadly divided into three types: (i the disjoined

_— (asamyutah) (i) 1 the Jomr:d (sarputah) and (i) the danc;mg hands (rriya-

e hastak). , The first again is of thirty varieties, the second of fourteen and
- the thlrd of twenty-scven different varieties which\are all very pleasing

" to the eyes, There are in all thus seventy-oncﬁlfferent postures of the

~hand, -The author does not go into the detml&of these varieties and just

R . gives the different names of them. He referd e curious reader to his other

book on dance, the - Hastamuktavali for aldetailed discussion of the topic.
The chest movement is of five t'ypes as well as the belly movement,

" .The side moverients are of six vamenes as well as those of the hip,

There are also minor limbs (updngani) such as the.forehead, the
eyebrows, the eyes, the teeth, the tongue, the lips, the shoulder, the
* -breast etc which are ¢ umcratcd to be twenty-three and each of them
again may be of numebous varieties.

 There are algo(] feti’ sub-mbs (pratyarigani) such as the shoulder, the
. hand, the elbow\thc wrist, the fingers‘of the hands, the thighs, the knees,
_the shank, the~feet and the fingers thereon. Fach of these again may be
of many v ieties.
. Aceordmg to Bharata, the limbs or parts. of a dance are five: (1)
a sihp‘pafm {(2) cdri (3) karana (&) mandale and (5) angahdra, So after delineat-
© ing the last one i.e. the asigahdras the author takes up the other four.
_ The 3tfmnakas are enumerated to be thirty-three, According to one
view, the movement of one foot is called ¢ari and the movement of both
the feet is known as kerams. An assemblage of karapas make up a
+ khandaka and three or four such khapdas constitute a mapdala,
The ground movements {bhimicari) are according to one view, of

' twenty-six types while, according to another, they are only sixteen.

. ermlarly movements in the air (Gk@facirl) are enumerated to be sixteen
~though accordmg to two versions their names are different. Both these
.- ground and sky- movements have other sub-divisions like the slanting,
" the upward and the domward and so on, -
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These are 1o be practised first either on a column or a wall when one '
is not tired and after a light refreshment with the body massaged with oil.
.One should not practise them after having caten something astringent or

- sour.

. In kamgza, gencrally_the left hand is placcd-on thc 'chcst -and the
right is spread forward, This also is effected through foot-movements and
there are a hundred and cight varieties of karana, the names of '_which
arc recounted here.

The mandalas are generally used in wathc dances dnd acrohatlcs
They also are of two varieties viz. those of the ground and the othex of
the air, each again being of ten kinds, whose names are given here. ¢ N\

Two complete karapas make up a nriyamdlrkd, three of thcmconstl-
tute a kalapa or khapdaka, while four or five of 1,hcm toucthm 1:; I’muwn as’
saighdla. ~

Afgahdra is constituted by these karanas, numbcrmgxfrbm six to ten.

These angahdras, named apardjita etc arc of sixteen warietics each, one
group born of the four-measured beat and the otherghthe three-measured.
_ The irregular dance-movements are said @' ‘B of thirteen varieties
and of them, five are of the ground and e1ght jof the air. The author
"gives here only the names of them and does'not deal with the varieties of
“the irregular-regular types which, he is: afrald will carry him too far.

He concludes the topic on angafmm with a fine verse on Krspa in
which he shows that Krspa is the'very embodiment of ddgahdra, as He
manifests in His own pl:rson atli the dlﬂcrcnt moverments on dlffercnt
“aecasions, o » S S

. _ \\ ’
. Nriye (Dancé)

Wnya is deﬁne\d as thc graceful movement of the limbs based on
‘beat, measure and sentiment and which suits the taste of the country, The
two broad dgv}{}:lons of dance are the f@ndava znd the ldsya. The former
is the daneesproduced by men while the latter is produced by women.
Tandazm: agam is of two varietics, viz. {1} pemm and (2) bahumﬁa and so the -
las_ya\(lz. (1) churita and (2) _yaumta.

Drana

As dance and drama are closely connected terms, the author next
takes up the topic of drama as a natural sequence to dance.

He first narrates the origin of drama It is heard that being entr eated
by Indra, the Creator Prajapati composed the fifth Veda of drama out
of the four previous Vedas In the Smytis the four Vedas are mentioned
as well as the sub-Veda (Upaveda), - This Upaveda, known as the Gandharve -
was told by Siva to Brabma, who in his turn narrated it to Bharata, who
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ultiniétely' propagated it on earth. Thuis Siva, Brahmi and Bharata
. -aré said to be its originators, - - :

= S‘Erama fulfils a?l the four ends of life. By the observation of the
. past characters of gods, sages and kings there arises Virtu.c (dharma),
_ and by enacting the different roles of those characters one attains supreme
- success {arthg). - Being beguiled by the music women easily submit them-
_ selvés and thus one gets the fulfilment of desires (kdma) and by the adora-

e - tion of §iva one attains the supreme knowledge (moksa). Whatever

.- raood or sentiment is dear to one is found reflected in the drama and s0 the
~ drama is attractive to all. .

28 A

The Stage . O
 The stage should be twenty hands wide. The her should face the
- east while the actresses should sit opposite him facing ¢the west, singing
- among themselves and alert about the time-beat\{i#la). On both sides
_ of them should be placed four mydangas (drums}and on the right is the
place for the muraja (a kind of drum). To & hack of all this is the cur-
tain (yemanikd) and inside it the circulat(place is known as the nepathya
".{post-scenium), from where the songs aresung.
' The author makes some nice observations regarding the number of
- actors and actresses in a drama aswell as the duration of a drama. The
~ actresses should be three and thewactors five, experts in the art and with this
number, i.e. eight, 2 dram®, becomes successful and what is the use of
- multiplying the numbef with worthless people ? A drama which is
- concluded within a pe\m%d of three hours ( y@ma) becomes really enjoyable
-and a long drama.is tiring and disgusting and so should be avoided. The

~° main sentiment\dfthe drama should be properly fostered by the dramatis

personge.  Firstthere should be a song followed by a dance, which again
is to bc,fo\il.o’WGd by the reading of the text i.e. the dialogue, The song
shoul’d{‘b} set according to the dancer i.e. the song should follow the
‘dapte.and notvice versa. ~ .
Jarjarapija
Jarjmrais a pole with five pulps.  On the top pulp it should be white,
‘below it blue, then helow it yellow, further below it should be red and
after it the variegated colour. It should also be adorned with flags of all
. colour allaround.  This many-coloured pole is looked upon as the symbol
“of the presiding deity of the drama and Ganapati, the gaods of the quarters
{dikpdlas) are all worshipped here on the pole. :
- Theauthor next describes the composition of the paints to be used by
the actors and actresses. - There is a particular verse (manira) with which
_the painting materials should be sanctified, - Then the yeilow orpiment
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(haritala) as well as the brick-pieces should be pounded and reduced to
the finest dust being seived through pieces of cloth. Finally this should
be mixed in water and thc facc anomted thcrcby

Puwamn 24

In the parvaraiga, the assembly should be pmperly adored and
honoured, the name and family of the poet announced as well as the name’
of the drama, the manager (mtma'kam) should makc the introduction
{prastdvand or amukha) :

Ninds { Benedictory zr.ém?) O
A\
The benedictory verse should contain such ausplcmus 1m:}rds as
Ganga, Gapapati, Soma, Sudhd, Ananda, Faya or Asih. The naaﬁa 1splcasmg
to Siva and removes all chstacles. The S@radhara should\{ec:lte the ndndi
in. the. middle pitch.

%

. N
Satradhara (Stage-Manager) O

The Satradhira (lit. the holder of the thréad) is so-called because he
is the first on the stage to indicate the main ;thr'é'ad of the story of the drama.’

_ Pmstawm ‘(Prologue)

The mtroductory part is Qne where cither the nafi or thc mdmaka
{jester) or the paripdrsvika( eé)—attendant is engaged in some interesting
conversation. wnth thc Su%\a’kam It is also known by thc name of
amukha. 4 : - :

N\
0 Viskambhaka

That wh’% comes in acc1dentally from somewhere and is not con-
nected w1th “either of the acts but is indicative of the story of the plot is
knownsas thc stlmmbhaka (a variety of mtcrlude)

Pravesaka (Inierlude, &t ‘Introducer) _
- No actor enters the stage W1th0ut being’ 1ntroduced. and the: pravemka
indicates the main actors. | :
Arthaprakrtis. (Leading Sﬂm‘cé.f)

The b;}a, vindu, pataka prakari and kirya are the five leading sources,
or occasions of the grand object in a drama which should bc mtroduced
properly w1th adequate knowledge of them.’
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R Krtﬁs _(Sgﬂe: in composition)

'I:‘he":'y.rm':"o.f ‘a drama are four, viz. Kaisiki, dmbf_mﬁ, sdttvati and

. bharati, which make possible the origin of a drama.

“The author again takes up the topic of dance and describes some of
the varieties of the i@sya type, such as nafi, tuke, thoraiigana, dhasaka etc,
_-He also refers briefly to citrdbhinaya, in which by different postures
‘of the hands and the eyes different things of the heaven and the earth are
"indicated. He also gives an alfernative definition of ¢itrabhingye, accord-
“ing o which it is nothing but the different movements of the fingers,. For
‘the details of it he refers the reader to his other book Hastamukidvali,
o T C L . 2\
_ o - Dialecls _ \ O
* The author next moves to the topic of the cliﬁ’e:r’r:rjl.ttT dialects that are
usgd in'a drama. The main divisions are four : Seisksla, Prakyta, Apabh-
" ramsa and Paiddcibe. The first is mainly spokénvby the gods, kings,

. ~ ministers, brahmins, saints and such other -mc@bf noble rank.

_ Prakria is of innumerable varieties, S,Qiiﬁe are derived from Sanskrit
(3T}, some are similar so Sanskrit (F@) and some are indigenous,

“typical of the particular region (3aT), \THe last one is again divided into
six groups: (1) =if&mTea (2) wETTRNS) AT (4) sreamwrs (5) wrafeae
and (6) wr=aT .Of these the AFRTET is looked upon as the best type of

- Prakgta. ‘The Gandharvas, demons, women and such others speak the
Prifytain a drama. A - o

. The Apabhrarmsai _#"e,_ language where the pronunciation is faulty and
there is a completeyconfusion regarding short and long, joined and dis-

"+ joined syllables. ,This is mainly spoken by low-born people,untouchables,

foreigners and(Witked people. .

- - The P.a{;&: is distinguished from the Prakria by the use of the lz in

‘place of faahd vice versa as well as by the use of ta in place of da. It is

spoken by the barbarians, foresters, demons and other sinful persons.
oSeme take the Magadki and Sauraseni as two separate dialects and

distinguish between ‘them by saying that in Sauraseni dhg invariably is

trned into Ag and the genitive is used in place of the dative while in

Magadhi the nominative always ends in .

. The sub-dialects (vibhés@s) are many, such as abhirika, Savarikd,

| khasika, Sakiriki, cindalika, utkalikd and dravids, '

Forms of address in a drama

| ; ;Ilv_l._a_dra.ma._a" brahmin. _s.h'oi;ld be addressed as drya, a k$attri$fa as
mahdrdja,.a glrl_fﬁ;n__d as hal@, a low one as hande, a maid as hafije,” a
husbq:nd as dryapuira, the brothcr-in—lay\_r of a king as rdsfriya, an equal as
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ham ho, a ki'ng.a_'s deva, - sovereign as bhaftd, a sister’s hushand as' dbutta
and so on. - S SR '
Nafyalatkdaras -
~ The author next gives the names of the sixty-eight ndfyalaskdras (Iit.
ornaments of a-drama). but refrains from giving their characteristics as

-~ that will carry him too far. -
Ritpakas & Uparapakis
He next enumerates the twenty-seven types of ripatas and upgjz?ﬁa?ms,
varieties of drama. The rapakas are ten, viz. (1) Nataka (2) ‘prakarapa
(3} wavoga (4) atka (5) dima (6) ihimyga (7) prahasana (8)5}@1@(9} sama-
© wakdra (10) vithi. The Uparipakas are of seventcen rigties, viz.; (1) .
Natikd (2) preksana (3) lotaka (4) $ataka (5) gosthi (6) .:&%Za'ﬂa-( 7) filpaka
(8) bhani (9) hallisaka (10) rasaka (11} wlicpaka (12) dnipadita (13) prasthana
(14) ndgyardsaka (15) durmallika (16) lasika (17) kanfan” R
The author gives an elaborate description™of each of the twenty-
seven varieties of drama till the end of thie)chapter. He incidentally’
mentions a few dramas as examples of _.the'diﬁ"erent varieties, such ag the -
Abkijiianasakuniala (nataka), Vz’kmmor@rgﬁ; (tofaka) Damayantisamhdra and
Valibadha (preksana), Satyabhamd (goghi), Mayakapalika (saridpa), Dhirta-
samdgama (prahasana), Ullararamgeariie and Anargharaghava (ndfaka).
‘ A\ T
XN Sandhis o )
The author copcludes the chapter with a description of the five
sandhis (divisions; i \j6ints’) of a drama, viz. (1} parpa, (2) prafinia,
(3) dkasvara (4) {a{i;t}::md (5) samagra. The purpa sandhi is again of five
varieties: (l),@kﬁa (2) pratimukha (3) garbha (4) avamarse and (5) nir-"
vakapa. 'The ‘mukha is again composed of twelve parts while pratimukha,
garbha ayd\avamarsa are each composed of thirteen and the last nirvakana
of foutéetl parts. The author does not elaborate upon “the varieties of
frasania and other types as that will carry him too far. B '

- CuaPTER V
_ _ Defects in singing _ )
‘The author refers to fourfeen defects that mar the. perfection of the
art of singing and so should he avoided carefully. - The singer should not
be: (1) shy (2) nervous (3) excessively loud (4) indistinct (5) nasal (6)



shnll '(?) shaky in the head (8) bereft of proper beat and pause (9) out of
“tube (10) dry or. "mechanical (11} disjoined (12) unevenly striking (13)
hurrICd or dlstracttd and (14) unrhythmlcal

Alan (Pafts of song)

N There are four parts in a song (1) Sthayt (the hasic or abiding part
. of the composition) (2) saficari {the flecting or moving part) (3) ahdri (the
'_'_,:'collectmg part) and (4) kapalzm (the crowning or final part). ~

g )
Laya (Pause in music) _ ;:\ '

The, pauscs of music are generally rcgarded asof threc‘types accordmg

“to the location, where it is held or dissolved : (1) it the heart (i) in the

"throat and (i) in the skull or head. Accordihg to another view the

§ layas are of forty varieties and the author hcre\gwes the names of all these

"'f-vanetles T N _ L&

. Rasa (S’entxments)

o The author ﬁnally takcs ugh thc topic of rasa and erids his book with an
: __-exhaust:we acccmnt of its dﬁferent varieties,
-+ The first tries to’ glyga definition of rasa but only quates the famous
B 'dcﬁlmtmn of it from S \Kayyaprakdse.  He also counters the view that takes
" bhiavae (fcehng) andxas %sentlment) a5 one, 28 Bharata definitely distinguishes
. between the. two, ‘though .at the same time recognising their inseparable
" connexion, Tt this connexion he refers to the view held by some that the
'_.: sama rasa w{a}ithout bhava and vibhiva, which, he thinks, ismanifestly wrong
" as.the \hzzta variety. of rasa has also famane {calmness or tranquillity) as its
: 'stkayz bhiva. According to some, the relationship hetween bhiva and rasa
e “etie.of the producer and the produced { Janyajanakabhaw) as between a
: \ éeed and a sapling. .
: * ' -The rases are nine in, number, viz,, (1) Srigdra (2) hasya (3) karuna

L '(4) ‘raudra {5 vira, (6) bkayanaka (7) bibhatsa - (8) adbhuta and (9) fanta.
E ‘The author then refers to the view held by Bharata, though he does not
" - mention his name hcre, that the hasya is born out of Srigdra, the karupa
., outof mudm, the bhayanaka out of the bibhatsa and the adbhuta out of the
.+ vira:.- The following pair of rgsas arc antagonistic to each other : syigdra
o :-__-_and bzbhatsa, virg and bkayanaka, raudra and adbkuta; Risya and karuna.

- The'drigara is born out of the feeling of rafi (attachment), the Adsya

-_'out of hdsa (laughter} the karupa ont of foka (grief), the raudra cut of krodha

_:_--;(angcr] thc mra out of uisiha (ﬁrmness) the bhayanaka cout of bha_ya f'car),
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the bzb}mm out of jugupsa (abhorrcncc) the adbhuta out of vismaya (wonder) _
and the {@nfe out of fama (tranquillity). . In this way thc sentiments and
feelings (rasa and bhiva) generate each other. . | "
' The hidsya and the i igdra are said to have been born out { of the western
facé of Siva, the vira came ont of the northern, the b?zayamka and the bibhat-
sa were produced from the southern, and the eastern face generated the

‘raudra and the adbhuta while the fth face gave rise to the ninth rasa, viz, -

Sante which is said to be w1thout bkam and wbkava

O
_ _ Smgam . C LA A
The smgam s depictcd as black in colour and its prcmdmgdelty is -
) Vlsnu " The author then suddenly chooses to give a long list.of names of’
things that are black such as Krsna, the haLr (kefa) the cuckoo (koksla)
'and so on. R - : m\\ T
' He again takes up the topic of {rigdra and mentious’its two varieties,
viz, sgmbhoga (enjoyment) and mpmiambha (sepa{\anon) and descnbes
their characteristics, - = .. : SR

) 3
AN

Hasya

Of- partlcular interest is the n@’xt. toplc dlscussed by thc author, viz.
the sentiment of kdsya. ~ He callgig as the most beloved sentiment of Siva .
(Sivapriyatama) and gives a vepywivid and lively description of its five varie:
ties, viz. (¢) smifa (i) mkaﬁ&c\‘{m) attakdsa (iv) upakdsa and (v) prakdsa. These
‘are arranged In an asegnding series beginning with just a smile (smita),
in which even the teegh or the lips are not opened but v.nnply a twinkle of
the eyes and a slighit.ovement of the face are enough and ending with a
roaring laughtes\{rakdsa) which makes one roll on thc ground and is
gencrally demonstrated by the jester (sidisaka). o

The author then refers tothe colour of this kas_yamm, WhICh is Wh1te
and agalﬁ gives a list of things that are white,- He also‘incidentally vefers
to tmngs that ‘are described though actially non-existing (amrzmbandka)
and the non- dcscrlpnon of thmgs acutally exxstmg (ma’ambandka) in a
drama or a poem.

“After this digression he again- takes up the topic of fmﬁ and rcfcrs-
to a different view which makes the varieties of it six instead of five, viz.,
(1) smita.(ii} hasila (31} vikasita (iv) avahasita (v} prahasita and (v) atz'hasz'ta.
This second view is of Bharata and is taken from the Nayafasira: - The’
author gives a brief description of each of the six varieties and concludes
the topic after showing the dlstrlbutmn of the d:ﬁ'erent types cf mea to
different charactersin a-drama,
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' Karapa _

T The next rasd discussed is the karupa; which is rooted in grief (fka),
It is enacted through wailing, crying, tearing of the hair, shivering, chok-
“ing of the voice, falling on the ground, beating of the breast and so on,

" The colour of this rasa is grey, its deity is Yama. The author also
‘imentions that it is of the age of thirty-five and 1s f@dra by nature. He also
gives a brief list of grey things here, : :

“Raudra

_ S ~
- The next rasq is Raudra, born out of anger. It is by age fifty and is
als6 . born of the fadra caste, its deity being Rudra and its ¢olehr red.
A list of red things follows as usual here, Tastly the enag{:t’;ﬁtnt' of this
. . sentiment is described by its typical characteristics, suehvas red eyes,

* frowning, taking up arms, striking, drawing of bloodi{u'tting of arms and
- s00n. . _ - - Q)
Vire .*ﬁ§\‘

L

. Next comes the Vira rasa, which copags’out of utsdhe (firmness). It
'is pink or yellow in colour, of ksaitriyecaste and has Indra as its deity.
It is interesting to note its three varieties: (i) dinavira (a hero in gifts).
. (#i) dayavira (a hero in compassion), (i) yuddhavira (a heroin war), Hari-

§candra, Bali, Karna, Dadhigi and Yudhisthira are stated to be the em-
_bodiments of the first typef while Jimitavahana, Sivi and others illus-

' trate the second type a{@Réma; Sugriva, Bhima and others the third.

cU LAY Bhyanaka
. "The bhay@paka is born out of bkaya (fear). Tt is fifty in age, fadra by
_ bdste'aliQS{O}terrible form with Kala as its deity. It is of two varieties:

(i) na;u}‘zh_ {sahajika) and (3) artificial (krfaka). ~The moith is dry, the

haigsstand on end, the limbs tremble, the body perspires and in such other

aays-this sentiment. is expressed.  The author has missed mentioning the

colour here. SRR

. - The bibhaisa 1s born of jugupsd (abhorrence) created By stinking filth,
-+ corpse, blood; burial ground and such other annoying and horrid things.
It is enacted by the covering of the nose-and the eyes, spitting and so forth.
It is fifty years of age, fidra by caste and its'deity is Mahakala, Itis of

-blue: colour and- the author congludes the topic with a very short list of
b_lue things, -~ . 0 :
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Adbkuta

 Vismaya (wonder) generates the sentiment of adb;‘mta Tt comes into
‘being at the sight of some magic, _earthquakc, d1mmmg of the Sun and such
other unnatyral things, It is shown hy- perspiration, horripilation, flow
of tears, widely gazing eyes and the like. - It is of the age of twenty ﬁvc,
‘of vaifya caste and of golden colour, Its dC]tY is Brahma :

Santa
™\
Indifference (nirveda) leads to this ninth and last sentl_ment of dapta.
I'tis born out of the knowledge of Reality which is generated by detaChment
(vairagya) and also by a constant meditation of the Seriptures as(well as by -
thé grace of the Lord. Itisenacted by a calm demeanour, pleasmg looks,
sweet words preceded by a smile and such other chara@teristics. 1t is
more than sixty years of age, born of a noble familyy aﬁd hag Har1 as its
deity. R
After describing these nine main seﬁtﬂierﬁs"thc author refers to thc _
view of some who make the number ten by'adding prema as another rasa.
. This is illustrated in such cases as when the aother or the father embraces
the son.  The author adds that in the\commentary.on the Malatimddhava
this premamm has been termed as the Jatsala.

He next refers to the views of Bhoja who adds two more to the hst o

viz. udatte and uddhate and thus make the total number of sentiments
twelve. He, however, gg ‘ot accede to this view as the udalta and
uddhate may easily belincluded in oire and raudra reqpectwely and need
not be taken as 1nd§3)tndent sentiments. :
He again refers to the close relationship betwcen rasa and bhdva at the
end and statesshat the Spigdra is the chief of all sentiments and all other
. sentiments aia dominated or overpowered by it. He gives a nice illus-
tration towdlitcidate this point. As the salt dominates and covers all other-
tastes, such as biiter, sour, sweet and the like so is the case with {phgdra
and'gther sentiments. '
The author concludes his discussion on rasa by statmg that it is some-.
thing incommunicable which is in the heart of all by nature and is realized
only in the mind, It makes one forget cverything that is outside him and
-is the feeling of delight in the mind of a sage and is enjoyed likc a drirk. .
Krsna exhibits in his own person all the different sentiments : to Kubja
He extends the sentiment of love {s§rigdra) through His wonderful beatific
smile (adbhute and hdsya), in His fight with the elephant Heshows the he-
roic sentiment (vira}, He is terrific (raudra) in killing Kansa, He is horrid
(vibhatsa) in tearing up the belly of the demon Kesin, He is afraid (bhaya)



cf kmg BhOJa a.IldIIS the I‘tpOSltOI”y of peace and kindness (fdnia and kamna)
' durmg the wal_lmg of the gopis.i - -
", The author then strangely adds a long list of numcrals giving the
' nahms of thmgs that are counted as one, things that are counted as two and
. --so on 1:111 he reaches thé mllhon._ ) :
T The book ends with an account of the famlly of the author and a re-
: f'erencc to hzs twa works; Sanigite-Damodara and Hastamukigvali with a fer-
| vent pra.yer that his productmn may he w1de1y popular among lovers of
-=mu31c. T . :
' G SASTRI ¢ \

G. MUK\H’\E)\‘ADHAYAYA

,
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 MANUSCRIPT MATERIALS -

The present text of _Subhar'lkara’s Sangita Damodara has Beein éditéd o
on the basis of three manuseripts. Of the three, one is deposnéd in the
Sanskrit College, Calcuttal. The other two are microfilm copies of the

mss. procured from the India Office Library, London, and the Biblio-

theque Nationale, Paris. The relevant detalls of thr;: thrce mss. are notcd' o
' bclow — : S -

charactcr on handmade paper, is deposited in the Sanskrit College Library
Calcutta—No. 23/2. Ttis completc and fairly well-written. Itheginsas: =

. This Ms. of Subhankara’s Santha Damodara written in Bcngah\ S

{IHET: | AT FPIATAE ete. Page-marks have been noted on\ the right o

margin, Size 157x3", It comsists of 56 folios, Occasmnal notes - -

and alterations by erasure are found on the upper and lowér margin. Six-

“lines to a page. The folios have the edges sllghtly damaged The
vcolophon states as follows :—Tgsor: SO ¢ TYERRATH HAHEHIEATHT
7+ Zfq t  An entry on the title page of the Ms.“runs thus: 95ﬁ‘é‘q"s€ﬁ'{'¢’l’
'HE'T%ITITW geqsfAag | This Ms. ends withthe post-colophon verse :-—

AR RS FERE Wity e | e fereg VR

TH AR 7 | ageer: 17 Thls shows that this exce]lcnt Ms:

was written in 1333 Saka. _ N

3

B. This is a microfilm cop¥ of Sangua Damodara procured from )

Bibliotheque Nationale, Parigs “\{No. Sanskrit P 750, B 155.) Itis com- .

plete and written in Beng i\:haracter The reading seems to be the best
of the three Mss. Thefeondition of the Ms. is however, not very good.
The scripts are not (€lear. Square blanks are Ieft in the middle of
each folio. Occasional erasures are found.  The first folio begins with
@ T A Cotrections are noted, on . the margin. Edges are Worn
out. The M& consists of 67 folics. The colophon reads:—¥ATeT-
T TFEIEREET ¥7: 1 In the post-colophon it -is written :—
WWW%W&WW Wﬁﬁ' faﬁrﬁrn A At 1
- A 1)

C. This Ms, of Subhankara ] Sanglta Déamodara wrltten on country—

" made paper in Bengali seript, is deposited in the Library of the India
Office, London and is described in the Descriptive Catalogue of Sangkrit -
and Prakrit Manuscripts of the said Library (No 1124). It contains
52 folios. Size 153 x4”.. Six lines a page. The wrlting is fairly
clear though the readings are occasionally corrupt. The. Ms.

* ~belongs to Colebrooke’s - collection. . Its coloph_on reads :—TREATEA

1 Tmr:sknt COIICgc Library has anothcr CO'PY of thc 5. D thh scemsto
be a transcrlpt copy of the orlgmal ms. .
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' 'Hﬁafﬂ?ﬂlﬁﬁ H‘HT':EFH' II %T\EF( g'JTI'g’l Thc post. co]ophon Verse runs

as follows :
gﬁmﬁaw“mfrfaﬁ?r iﬁﬁaﬁﬂ% 1

it safreg Wty e ]

: - gfeqd: FovraT TRy YATIE: 1| gt wuf )

_ '.Thus the Ms. -was written in the Saka year 1644, -(A.D. 1722},

* Microfiln copy of this Ms, was procured by us from the India Oflice

lerary, _London, for collatlon o . L\
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